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REBECCA GELDARD WRITING ABOUT AILBHE Ni BHRIAIN'S WORK, EXTRACTED FROM THE ESSAY FOR OYSTER GRIT, A GROUP
EXHIBITION AT DOMOBAAL IN SEPTEMBER 2007.
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........... IN ANOTHER CONTEXT, A VISUAL ALLIANCE BETWEEN THE PHOTOGRAPHIC PRACTICE OF AILBHE Ni BHRIAIN AND
THE DRAWINGS OF JEFFREY TY LEE MIGHT SEEM ODD. HOWEVER, DESPITE THEIR DIFFERENT PERSPECTIVES ON
AUTHORSHIP, BOTH APPEAR DRIVEN BY INQUIRY INTO THE LANDSCAPE, THE EVOCATIVE LURE OF THE MONOCHROMATIC
AND A NEED TO CONTROL THE ELEMENTS AT THEIR DISPOSAL. MODES OF REPRESENTATION FEATURE HEAVILY. WHETHER
QUESTIONING OUR RELATIONSHIP TO THE DESIGN AND DELINEATION OF SPATIAL TERRITORY OR HUMAN CULPABILITY IN
THE RECORDING OF HISTORIC EVENTS. WHERE NI BHRIAIN EXPLORES THE PUSH AND PULL BETWEEN NOTIONS OF ACCESS
TO THE PICTURE PLANE AND MATERIAL OR CONCEPTUAL OPPOSITES (DARK/LIGHT, INTERNAL/EXTERNAL,
MANMADE/ORGANIC), LEE ADOPTS A PROCESS-BASED, MINIMAL APPROACH TO DESCRIBING INTERIOR AND EXTERIOR
SETTINGS, YET BOTH HAVE MADE WORKS THAT HAVE THE POTENTIAL TO CO-EXIST AS FACSIMILES OF REAL PLACES AND
MOMENTS SNATCHED FROM THE COLLECTIVE MEMORY.

Ni BHRIAIN CONSCIOUSLY CONSTRUCTED 'PERIMETER’ SERIES IS FRAUGHT WITH THE TENSION CREATED BETWEEN
REORDERED ARCHITECTURAL SURFACES — THE GLOSSY AND IMPENETRABLE QUALITIES OF WHICH ARE BY TURNS SEDUCTIVE
AND REPELLENT. WITH HER STYLISED IMAGERY, Ni BHRIAIN CONFRONTS US WITH OUR AESTHETIC ASSUMPTIONS ABOUT
THE TASK AND APPEARANCE OF PHOTOGRAPHY, UNTIL WE REALISE THE PERSONAL COMMITMENT INVOLVED IN
CUSTOMISING THESE VACILLATORY IMAGES (THAT COULD BE THE PRECURSORY OR END SHOTS ABUTTING NARRATIVE
EXPLANATION). AS IN CRAMER'S RURAL REALM, THE LACK OF HUMAN PRESENCE CREATES DRAMA WITHOUT PATHOS AND
THE CURIOUS JUXTAPOSITION OF RIGOROUS GEOMETRIC PLANNING AND THE SENSORY POSSIBILITIES OF MATTER HINTS AT
A LACK OF RESOLUTION BETWEEN LOGISTICAL AND FANTASTICAL AGENDAS.

THE CORK-BASED ARTIST'S POST-PRODUCTION SENSIBILITY IMPLIES A CONTRARY ATTITUDE TO MATERIALITY AND SPACE. IN
EACH FRAME, INTERNAL AND EXTERNAL WORLDS OVERLAP; ROTATED URBAN ELEMENTS AND RE-CONTEXTUALISED PLANT
LIFE ARE COMBINED TO CREATE IMPROBABLE AREAS OF DETAIL (SUCH AS THE DULL SHINE OF FLOOR TILES BEARING DOWN
FROM THE TOP OF AN IMAGE OR THE GLIMMER OF BORROWED LIGHT FRAMING THE CYLINDRICAL CURVATURE OF A
CONCRETE TUNNEL) WITHIN AN OTHERWORLDLY WHOLE. WHERE CRAMER'S BREATHY MOUNTAIN SCENES APPEAR TO
ABSORB THE ATTENTION THEY RECEIVE, THE WEIGHTY QUALITY Ni BHRIAIN'S TONALLY DARK, OFTEN FILMIC IMAGES
THREATENS, LIKE THE BACK DRAFT OF A RAGING FIRE OR THERMONUCLEAR BLAST, TO SUCK THOSE BEFORE THEM INTO
THE PICTURE FRAME. LIGHT FEATURES AS A NECESSARY EVIL — A SOURCE OF VITAL INTERRUPTION TO THE ORCHESTRATION
OF OBSCURITY. BUT THE NATURAL LIFE HERE HAS ADAPTED TO AND MORPHED WITHIN THE DARKNESS: THE INKY REACH
OF A REFLECTED FOREST ABOUT TO SPREAD ITS FEATHERY WAY ACROSS A WATERLOGGED FLOOR IS SUGGESTIVE OF A
PRIMORDIAL REALM, BUT CONTEMPORARY FACETS — MIRRORED WALLS, SHEETING OR ROPE, WHICH MAY CONTAIN OR
STULTIFY ACTION — PULL US BACK INTO THE PRESENT.
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NO MATTER HOW QUIETLY SHOCKING OR OUT OF THEIR TIME THE WORKS OF THESE EIGHT ARTISTS MAY APPEAR, THE
APPARENT NON-CONFORMITY OF THIS GROUP IS DRIVEN BY INDIVIDUAL DEFAULT SETTINGS OVER A COLLECTIVE SENSE OF
DESIGN. THERE IS LITTLE EVIDENCE OF PREOCCUPATION WITH TREND OR OWNERSHIP — AS IF THEY MIGHT BE CURATORS
OF LOST THOUGHTS OR PROPERTY. THE PAST, THE MANY SOURCES OF REFERENCE UNASHAMEDLY ACKNOWLEDGED IN
THESE WORKS, OFFERS AN ESSENTIAL PORTAL BETWEEN STATES, A NARNIAN WARDROBE OF UNKNOWN ELEMENTS THAT
MUST BE NEGOTIATED IN THE PROCESS OF MOVING FORWARD, A BACKSTITCH DURING THE RE-HEM OF A SECOND-HAND
GARMENT ESSENTIAL TO THE WENDING LINEAR STRENGTH OF THE HAND-SEWN WHOLE.
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